












Pg003_ASAS KLASIK_Going Places.ai   1   12/7/2025   12:23:02 PMPg005_ASAS KLASIK_Going Places.ai   1   15/7/2025   2:33:43 PM



























Pg018-19_SP_Setia_GoingPlaces_R1.ai   2   21/7/2025   10:10:12 AM



Pg018-19_SP_Setia_GoingPlaces_R1.ai   3   21/7/2025   10:11:01 AM













Pg025_ENFINITI INTERACTIVE XPERIENCES_GoingPlaces.ai   1   15/7/2025   2:35:39 PM









































































Pg061_Virtue Dynamic Marketing_GoingPlaces_R2.ai   1   16/7/2025   5:14:07 PM















68 MALAYSIAAIRLINES.COM AUGUST 2025

B A L I

Tenganan, a village of perhaps a few hundred people 
is not so much lost in time as it has held steadfastly 
to the passing of it. Believed to be a Bali Aga village, 
or occupied by the original inhabitants of Bali, it is a 
tidy and picturesque collection of homes lying in the 
shadow of Mount Agung, Bali’s most sacred peak. Every 
aspect of life in Tenganan is governed by a complex 
set of rules. “You are only allowed to marry within 
the [families in the] village,” said Kodok, explaining 
that land ownership in Tenganan is preserved through 
endogamous marriage practices. 

Besides, there is a great emphasis on balance and 
harmony in one’s everyday life – a concept that is reiterated 
through the architectural layout of the village. All the 
homes are laid out in the shape of a chakra or cross, 
which is intended to re  ect this philosophy of balance. 
Kodok tells me that this key teaching is believed to 
belong to the Indra sect: a subgroup of Balinese Hindus 
who revere the Hindu lord of storms and warfare. The 
geringsing woven in Tenganan is also a representation 
– and a material extension – of these beliefs. “All our 
cloth motifs are also in the form of a chakra,” says 
Kodok, helping me understand why the provenance 
of this fabric is so unique. 

WHEN KODOK AND I WALKED AROUND THE VILLAGE, 
I saw hens pecking at the dirt, village elders huddled 
together and a few women weavers working on backstrap 
looms attached to their bodies. I followed Kodok into 
darkened rooms where the years-long process of weaving 
unspooled in an ancient rhythm that seemed to continue 
with the acceptance that exquisite things take time.
     In the village, I learned that weaving isn’t a  ight 
of fancy. Instead, it is deeply mathematical – a certain 
number of we   (or horizontal) threads are dyed a speci  c 
number of times before they can be deemed worthy 
of spinning into cloth. The warp thread is usually one 
continuous, uncut piece. At Tenganan, the yarn is dyed 
using the traditional method of soaking it in candlenut 
oil mixed with ash water. It is then dried until the oil 
has evaporated, and the process is repeated over several 
months until the yarn is supple enough. 

Kodok points to yarn on a frame; it has been dyed 
four times over two years, and further work on it has 
still not begun. Seeing the process unfold in bits and 
pieces, it’s tough to imagine a completed textile – and 
even harder to wrap my head around how a weaver 
can remain committed to their vision for such lengths 
of time. 

But perhaps it becomes easier to fathom when you 
look past this fabric as a marketable commodity and 
recognise its place in the customs and practices of the 
community. The most valuable geringsing woven in 
Tenganan is usually not sold; it is held and passed down 
within families and used during important religious 
ceremonies. 

“It is believed that the cloth can protect us from 
negative in  uences or evil spirits,” says Kodok. “Many 
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people outside Tenganan believe that the 
cloth can protect them from the in  uence of 
magic, such as when they perform a tooth-
 ling ceremony (a traditional coming-of-age 

ritual). During that period of transition, it 
is easy to be in  uenced by evil spirits and 
the cloth is used to protect them.” 

In Tenganan, the motifs woven into the 
cloth serve as a visual reference of the village’s 
foundation. “The chakra sign is called jaga 
satru (guarding against your enemies),” says 
Kodok. “In this case, it refers to the enemy 
within ourselves.” He shares a photograph 
of his son and himself draped in geringsing 
sarongs for a ceremony. It strikes me how 
seamlessly the brick red sarong seems to 
belong in its cultural context, re  ecting 
the soil and the mountains surrounding 
the village. 

It makes sense that the geringsing from 
Tenganan is considered a collector’s item. 
Dyed in muted shades of ochre red, black 

and white, the  nished textiles bear the tactile imprint 
of their maker. Besides, as Kodok explained, the motifs 
in Tenganan double ikat are always the same; they tell 
the story of the village through geometric patterns that 
mirror the layout of the village. They age gently, the 
colours maturing and deepening over time. I didn’t 
have the budget to buy a Tenganan double ikat piece, 
not yet anyway, but I le   the gentle, palm-fringed coast 
of east Bali with a full heart. I can never be privy to 
the dedication that weavers in Tenganan pour into 
their creations, but being a bystander is its own kind 
of spiritual journey.

“

Textiles tell stories, and I have always been 

drawn to how a yard of cloth can encapsulate 

the finer nuances of a whole culture”
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